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" With the exception of a part of the orchestra reserved for
the members of the provisional government and for the press,
all the seats were occupied by—I will not say the people, for
we are all of the people—but by that happy crowd whose
means do not usually permit of their enjoying so choice a treat.
The triumphant blouse leaned on the front of the fialcon; the
caps of Rigolette and of Jenny L'Ouvriere reigned in the once-
privileged boxes; and the Gamin de Paris, who had neglect-
ed, and with good reason, going to the printing-office with M.
Paul de Block's proof-sheets, in order to hear George Sand's
prologue of ' Le Eoi Attend!' handed his cap through the
ranks of the spectators for the reception of popular donations
to be invested in the purchase of a monster bouquet to be pre-
sented to Mademoiselle Rachel after the ' Marseillaise.*
" The spectators behaved as the Parisian people usually do
at free performances. They were remarkably quiet, and
proved themselves possessed of admirable instinct to under-
stand all the allusions, of rare aptitude of heart and intellect
to note and appreciate all the poet's beauties."
" Le Boi Attend !" was a species of imitation of Moliere's
"Impromptu de Versailles." Moliere had been busily en-
gaged in the preparation of one of the improvised pieces some-
times asked for by Louis XIV. "Worn out with fatigue,
vexed by the ingratitude of the actors, who pretended they
could not play a thing they had never learned, annoyed by the
messengers who were constantly sent to hurry him, the great
poet dropped asleep on the unfinished page. During his sleep
the background of the stage filled with clouds, which, parting,
disclosed, surrounded by a halo, and grouped around the Muse,
represented by Mademoiselle Rachel, JEschylus, Sophocles,
Euripides, symbolizing the poetry of the ancients; Shakspeare,
Voltaire, and Beaumarehais, representatives of the modern,
world. These personages, both retrospective and prospective,
for they represented to Moliere the past and the future, sus-
tained and encouraged him. They related to the sleeping
poet the influence they have had on the human mind; that
which he himself, Voltaire, and Beaumarehais would have.
They told him dramatic poets prepared the freedom of na-
tions ; they sowed the seeds of revolutions reaped by the pec-

